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Lord. My Lord this is but the play, they're but in jest. 1 give completion to The Shrew. 5 Since the 1970s we have witnessed several such political adjustments to The Shrew, coupled with an extensive use of doubling. 6 The result is a challenging feminist and politically correct Shrew that restores somewhat the image of Shakespeare as a "humane" dramatist, although one tends to forget that The Shrew is not alone among his plays to show a less humane playwright. 7 The result of the situation is that we are faced with many versions of The Taming of the Shrew, a texte combinatoire. Barbara The Shrew with directorially or collaboratively written frames (Marowitz, 1973; Bogdanov, 1978) . 8 The situation seems to be one of free for all.
Many critics hold the opinion that
Editing has always been a complex and controversial business, becoming even more so in the age of the world of digitalized media and on-line editions. At the same time, contemporary editors also tend to spend much space on provoking and innovatory changes in performances, 9 carefully is it crafted? Is it merely the work of a "compiler" and a "plagiarist" or does it present an independent and even sophisticated take on the much discussed taming of Kate?
The concept of a "formal intention" nec- The combination of the three plots is a remarkably sophisticated example of dramatic structure for the early 1590s and the detailed execution of parts of the play is also very impressive. 16 This fact seems to be disturbing to critics and editors who claim that Shakespeare alone could manage such finesse around 1590, so Shakespeare's play, too, originally must have had such a concluding scene with Sly and that it therefore must be the earlier play. 17 Hodgdon Quarto fully recognizes that it possesses an element of completeness, principally seen in the meta-theatrical framing device involving Sly and the fully developed Aurelius plot. 20 He rather fancifully suggests that an "adapter" may have acted as a "play doctor" and improved "The Shrew-while cutting it-stuffing it with the sort of material currently in demand in popular romantic comedies" (10), 21 and of course adding a coating of Marlowe's "mighty lines". Still, he also believes "that A Shrew is derivative and that
The Shrew is the original piece," and thus what is structured and complex is by implication owed to Shakespeare. He does however hasten to add that "we benefit greatly from accepting A Shrew as a viable comic text of its period." 22 since, what is place in the one is action in the other, the difference is in space. 29 The lines point to a principle of abstract planning and an intended effect (cf. "aimed at by the poet") that would appear if the poem's textual places, or spaces, were subjected to systematic mapping, e. 
As the topomorphical analysis of Doctor
Faustus (B) clearly shows Marlowe can handle several plots simultaneously and create significant patterns of loco-temporal distribution, including a framing structure. 38 In A Shrew, too, the main action concerning the taming of Kate is given a significant framing structure by being introduced by a traditional comic motif according to which a lord dupes a drunken tinker, Sly, into believing that he is a lord and instructs his servants to wait upon him and act him a comedy. The comedy that Sly is to watch is of course a comedy entitled "The taming of a shrew" (1.64). The dramatist has thus created a meta-dramatic situation that facilitates the "execrable" and repetitive blank verse. 47 Marcus also argues that A Shrew may be "less explicit,"
"less accurate," and less "eloquent," but rather than being a corrupt text, it is "different" from
The Shrew. 48 Miller, who also is sympathetic to the idea that A Shrew is a text with its own rationale, still uses the terms "compiler" and "plagiarist" and finds the play "derivative,"
denying the author the capacity to produce a dramatist capable of a cohesive work. Figure   6 ).
In this highly formalised reply he objects to the informality of the situation and the breach of princely decorum. This he also shows by marshalling his words into a rigid pattern (a-b-a-
Figure 6
Duke. the Lord "… this is but the play, they're but in jest (16.5) . In the playhouse, moreover, the reception depends on how the speech was acted, for in view of how A Shrew is plotted with a series of three wagers before the fourth and final one, it is hard to believe in Kate's sincerity during her great speech.
Conclusion
As argued above both in terms of dispositio and elocutio, that is, plotting and speech elaboration, 
